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Outline of ideas and creative intentions & proposed format and method of communication

It seems natural that my masters project should culminate with the production of a performance piece and a dance film that uses original music and choreography to look beyond the body to the virtual world, exploring ideas of interactivity and playing with the possibilities for creative use of digital technologies.

The project will be two fold. The first part will involve the continued development of a performance piece in collaboration with dancers, which will be inspired by the sound piece I created in my last self negotiated unit and by the interactive dance floor I created in the hybridised practices unit. The second part will be the creation of a dance film, which I will make in collaboration with dancers and other filmmakers.

I intend to use the musical arrangement, which I recorded in collaboration with other musicians in the last unit, for the performance and for the film. I may revisit the work and develop it more. It was inspired by the choreographic ideas that arose from collaboration with tango dancers Gonzalo Orehuela and Sollange Chaperon. We worked together in the collaborative practices unit of the course using the MaxMsp patch that I developed last year. In the set up, a camera tracks the dark shadows of the dancers on a white dance floor and maps the position of their bodies in space. The patch maps mathematically generated patterns; imagery I felt expressed some ideas about tango, into the same position and projects them onto the floor. The audience and the dancers see this as a pattern of coloured lights, which morph and move, following them in real time and space during the performance, enabling the dancers to paint with the light. 

I am considering taking the interactive dance floor to some contemporary dancers, to see how they react to the virtual environment, and to see whether they can add anything to the narrative ideas that have come up so far. Working with the tango dancers I saw how much their dance was affected by the interactivity. That their actions produced reactions not only from each other but also in the patterns they were creating on the floor significantly changed the way they danced. I’m interested to see how the choreography we have developed so far can be taken further. To explore the difference in the range of a dancer’s movements when their familiar relationship to the floor is altered. The piece aims to create an entirely new form, through a blending of the human with the virtual. It extends the focus of the dancers from their own bodies to the relationships with each other and their relationship to their environment. It requires an awareness of the visual and aural aspects of all the relationships in the performance; a spatial literacy, a musical and artistic intelligence.

Alongside the masters course, Gonzalo, Solange and I have continued in our collaboration, and have already begun to develop the choreography. Looking at the visual possibilities resulting from interaction between each other and the patterns on the floor, we aimed to incorporate movements that demonstrated the interactivity to best visual effect, and wove those elements into a narrative of play, love, separation and anxiety. I tried to reinforce this story with my arrangement of the musical score and with the creation of new projected imagery.

Taking these ideas further to become the narrative for a dance film presents the opportunity of harnessing the visceral powers of dance and movement and the visual craftsmanship and story telling traditions of filmmaking. 

Dance filmmaker Thierry de May describes dance filmmaking as 'A challenge to combine music, visual arts, narrative and dance in order to arrive at a creation of a new art form. A fusion of elements'.

My aim is to make a piece of art that speaks to people on a number of different levels over and above an appreciation of the human form; to comment on and to give an example of the increasing presence of science in our everyday lives, and to explore the power of dance and music to express human emotions and thoughts in non-verbal communication.

I would like the film to make dance more accessible by appealing to a wider audience. Reinforcing the narrative structure with the more widely understood filmic language should enable more people to interpret and identify with the work. The piece has already been performed twice at tango festivals, once in the UK and in once in Amsterdam, and the films I made of these performances have already reached a wide audience (the first film I made when we were only testing the floor at the arts centre is what led to the commissioning of the performance in Amsterdam). I would really like to create a film for it’s own sake that is not just documentation of a performance but a work of art in its own right.

I will need to consider the set and costume design. The Camera work needs to be thought out, with care given to aspects such as framing of the shots, lighting, scale and movement to enhance and emphasize the movement of the bodies and the narrative. 

I need to consider how the pace of the editing of the film will work with the existing ideas and feelings within the piece.

I have been watching (and will continue to watch) dance films, which have already given me some inspiration for my film. I‘ll be studying the dance choreography and films of: Rosemary Lee, DV8, Pina Bauch, Erre que Erre, Thierry de May, Edouard Lock, La la la Human steps, Julio Lascano, Merce Cunningham. I’ll also be looking to the dance photography of Rob Kunkle, Amitava Sarkar and Eric Boudet for inspiration.
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On Tour magazine (UK drama and dance)

The Rough Guide to Choreography, edited by Donald Hutera

Envisioning Dance on Film and Video by Judy Mitoma, Elizabeth Zimmer, and Dale Ann Stieber

Choreographers and Dance Directors: An Illustrated Biographical Encyclopedia, With a History and Filmographies, 1893 Through 1995  by Larry Billman

Guide to dance in film: A catalog of U.S. productions including dance sequences, with names of dancers, choreographers, directors, and other details (Performing arts information guide series ; v. 3) by David L Parker

Sport and dance films;: A descriptive catalog of selected 16mm films on sports, dance and recreation, with appraisals, purchase, and rental sources by Effietee Martin Payne (Unknown Binding - 1956)
